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Huang , Po - Hsun

1981 Born in Kaohsiung, Taiwan. Currently live
and work in Taipei.
2008 Started the art career.

This album selected Huang Po Hsun's works
from 2014 to 2017. He has been working on two
main themes of art: freedom and abundance.
His works have been discussing the relationships
between a modern person and his or her sur-
roundings. Therefore, his works are splendid and
characterized. Reading into his works you can
feel the swiftness, loneness some uncertainties,
and of course, the gorgeous and warm shades of
colors.

Recently, he has been working on other types
of media rather than acrylic painting, and trying
to make sculptures as a painter. The media in
his painting have been spread out to pencils,
pastel pencil, and oil. The sculptures he made
are colored by himself and shined with car-paint.
He is expecting the different types of media and
shapes of art could make his works easier to be
seen and be better companions with more and
more people.
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Luxe, Calme et Volupté -

The Daily Narration of Huang, Po-Hsun

Chen, Kuang-Yi

Associate Professor of
National Taiwan University of Arts,
department of fine arts

Doctor of History of Contemporary Art,
University of Paris X

uang Po Hsun was born in early 80’ s. He

has been moving around Taiwan over 17
times since his college life — 2000, and been
artistically residency — Tainan, Taipei, Pingtong,
Kaohsiung, and so on. Therefore he is diligent
and positive. For all of these experiences, his
quantity of works and experiences are quite an
amount. In his works, the style is quite strong
and with highly visual attraction, the colors of his
works are sweet, abundant, rich, beautiful, and
the organic shapes are hard to describe. The ele-
ments in his paintings are so splendid that looked
like bouquets of flowers. However if you consid-
er those ‘scenes’ could be traced back to his
wonderful living experiences, you would be con-
fused by some abrupt shapes such as the spikes
on the stems or hearts, transparant and fragile
glassy objects, ghostly wooden figures, unex-
pected gloomy colors, uninterpretable chinese
characters, and the floating islands like those in
the anime ‘Castle in the Sky’ by Miyazaki Hayao.

‘Because life is abundant and lonely’ . He likes
to emphasize the ‘loniness’ in his self narrations.
He moves around this city to another to make
a living. When he is home, he is always alone.
His works are made under this circumstances.
What accompanies him is rarely a real human. He
spends time on painting, music, novle, comics,

and the internet. This pattern of life is a classic
single otaku life of a post 80" s. You can be de-
finately questioning ‘Did the repeatedly motifs
shown in his paintings come from the populous
city day lives or the otaku world in the lonely
tranquile nights 7’

A Generation Leaded by Subculture

Let’ s look back into the 2000 when Huang Po
Hsun started his artist business. It was the day
that the standards of art education in Taiwan
were swinging between the ‘high art’ such as
western avande garde art and traditional Chinese
art. During 1960’ s. The daily life was filled with
comics, anime, toys, video games, and movies.
Those elements were not considered as art at
that time. They were called popular culture, or
subculture. Then let us step into 21st century.
Several important exhibitions were held con-
tinuously. ‘Fiction Love’ held by MOCA Taipei in
2004 and ‘Desire and Consumption — Kaiyodo
and Otaku Culture’ held by TFMA (Taipei Fine Art
Museum) in 2007. They seemed to reveal the in-
fluences that Taiwan young gernation artists had
taken, and declared the transition of how sub-
cultures passed to contemporary art.

This is traceable in contemporary art, such
as ‘High and Low’ held by New York MOMA
in 1990, and ‘Art et Publicité’ held by Centre
Pompidou in 1991. It seemed the line between
the ‘high and low art’, ‘fine art and pop art’
had been blurred. The subculture in Japan was
also jumpped to the stage of contemporary art.
The ‘Super Flat’ of Takashi Murakami was an
important rule in this tide. Other japanese artists
such as Yayoi Kusama and Yohitomo Nara were
repeatedly shown in the art fairs in Europes and
America. At the same time, younger japan artist
such as Aya Takano were regularly presented
by Galerie Perrotin of Paris. The previous men-
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tioned ‘Fiction Love’ was curated by Viki Lu. She
considered the elements in virtual worlds (comics,
anime) such as digital videos, febulous colors,
and the flashing lights as a new century aesthetic
standard. This exhibition even declared it blend-
ed the populous art and contemporary art. In
order to make a difference from the western
art, this exhibtions mainly concluded China, Ja-
pan Korea and Taiwan artists. The ‘Desire and
Consumption'- Kaiyodo and Otaku Culture’ was
so popular that attracted over 400,000 people.
It showed how much that Taiwan young gen-
eration interested in comic culture — Otaku and
Douijinshi. The curator Takeshi Kudo explained
the word ‘otaku’ : This word was created around
1980° s. Otaku are new humans whose father
is material society and mother is the digital in-
formation. They can handle the materials and
information delicately, and create a new type of
consumption. And, at the 2004 Venice Biennial,
the Japan theme is OTAKU : persona-space-city.

Huang Po Hsun’ s artist career took steps in this
generation. He did not mention any relationships
between his works and the subculture, he can
not even be counted as a real otaku. However,
the pinky, sweet, fluorescent colors and the spe-
cial shapes in his paintings are like the specialties
that presented in ACG (anime, comic, game) .
In fact, He was once a part-time designer and
illustrator. He painted with the skills and senses
what a designer and illustrator has. This is like
the blend of high art and low art. However, his
stratagies to art works contained two main spe-
cialities in the long modern art history : Flatness
and Decorative.

The Decorative

Toppling down the barrier of high art and low art
is a continous process of revolution. From the
Pre-Raphaelite Brotherhood to Paul Gauguin,




Pont-Aven and the Les Nabis, they were all en-
joyed in the combination of decorative arts and
hand crafts. The art group of Belgium Les XX
invited some artists who had declared that they
were the earliest artists leaving art for industrial
art to show their posts, picture books, and pot-
tery works in their 1891 salon. In 1895, the Art
Nouveau of Galerie Bing connected all kinds of
art, low and high.

Yet, the intention to level the differences of high
and low art lead to a surprising outcome : the
unpractical modern paintings started to use flat
painting skills, simplified shapes, the arabesques,
and to diminish the perspective. They made the
paintings ‘decorative’ . Hegel' s ‘Aesthetics’
from 1818 considered the painting is only
existed for visual sense, and compare paintings
to sculptures and architechtures, paintings are
always lack of 1 dimention . Therefore Hegel
consider the flatness is the essential of painting.
Clement Greeberg considered the ‘flatness’ as
the definition and the destination of contempo-
rary paintings. However flatness is merely the ap-
pliance of the decorative paintings. The flatness
destroyed the system inherited from Renaissance
and confused painting and decorative painting as
Paul Gauguin did. The art critic Georges-Albert
Aurier considered art works are idealistic (idéiste),
symbolic, synthetic, subjective and decorative.
He explained: ‘decorative painting is, properly
speaking, true painting. Painting can have been
created only to decorate the bare walls of human

edifices with thoughts. Dreams and ideas. " °

Huang Po Hsun usually paints the acrylic on the
extraordinary smooth canvas skinned by calcium
carbonate. He uses these materials to create the
delicate, thin, and transparent effect. He wanted
to avoid the effects created by oil painting — the
shinning, think, and the oiled textures. It’ s hard
to find a specific point of view, a horizon and the
perspective in his paintings. The backgrounds

of his paintings are usually presented in ways of
Japanese wood engraving printing, or the ways
of watered traces. The composition of his paint-
ings are often centered and symmetrical. The de-
tails are complicated however you can find basic
simple organic elements such as petals, scales,
tentacles, thrones, and folds; or the geometric
patterns. All of these elements were built up into
a big group. This is not naturalistic but decora-
tive. Through this, his works responded to the
discussions of contemporary painting essentials.

Other than paintings, Huang Po Husn had tried
sculptures in recent years. He painted on the
resin sculptures. He tried this to blur the line
between the painting and sculpture. He even
started a program to paint 100 resin flower
balls - ‘“100-Flower-Program’ to challenge lines
between sculpture, painting, hand craft, and daily
decorations.

The Story Teller

As Huang Po Hsun doing the decorative paint-
ings to respond the contemporary art, he is
bringing back the narrative which is eliminated
by contemporary art. His works are not only the
games of colors and shapes, but also carriers
with stories. He once said that if he wasn’t an
artist, he would be a writer. He is interested
in writing and reading. His works often draws
inspiration from literary works, especially the ti-
tles of his paintings. He tries to write down the
poetic feeling into his paintings. For instance,
his series of work ‘The Light and the Dive of a
Fighting Fish’ were based on the story that he
had lived with a fighting fish  (name: Moo-Dan,
means peony) . It seemed that he directed an
amazing movie that a lonely character explored
the underwater with a fish companion. The
series of ‘The Forest of Babel were based on the
inspiration taken from Wong Kar Wai’ s movies

and the mushroom clouds of nuclear explosions.
Those works are like the scene after the world’ s
end in the sci-fi fictions. In 2017, he chose to
name a new series with ‘Wonderland afar’ . It' s a
story that he travelled to the physical end of the
world. The south point of Argentina — Ushuaia
is his start point. And of course, this is another
marvellous journey with splendid auroras, polar
days and nights. The cities, islands, sky, seas,
light houses, vehicles, unknown creatures in this
series are the fantasies that created by an otaku
who wants to escape from the hard busy lonely
life.

Huang Po Hsun’s works always remind me
the ‘luxe calme et volupté’ by Henri Matisse.
It" s a pastoral poetic work finished in 1905. The
women sitting, lying or standing in the tender
lights beside the river bank with a company of
tea and snacks are dressing or dancing. It’' s a
normal motif, however this is inherited from 16th
pastoral tradition - from the ‘Arcadia’ of Pouss-
in, to ‘Bois Sacré’ of Puvis de Chavannes, and
the ‘Le Déjeuner sur I'herbe’ of Edouard Manet.
This is an important motif of Henri Matisse. He
tried to revoke the golden ages when the human
and nature were in harmony, as the name of
this painting quoted from the poetry of Charles
Baudelaire's: La, tout n'est qu'ordre et beauté,
Luxe, calme et volupté. (There, with all the orders
and beauties, luxuries, calm, and the senses).
The truth is Baudelaire is describing an ideal
world that everyone can be with whom they love.
It' s a heaven. Matisse yearned for it and declared
he painted this works with the colors of rainbow.
Thus, the colors can be harmony with the lines,
and the arguments between them can be ended.
| 'am not sure whether Huang Po Hsun was famil-
iar with this argument of colors and lines or not,
or with the ideas of Matisse’ s paintings. However
he is truly trying to find a mind shelter where the
colors and shapes can coexist harmonically in
this modern, cold, isolated society.
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Matisse used to be the founder of the aggressive
‘Les Fauves’ . However he said clearly in 1908
that he wanted his art to be one ‘of balance,
of purity and serenity devoid of troubling or de-
pressing subject matter’, and this aspiration was
an important influence on some, such as Clement
Greenberg, who looked to art to provide shelter
from the disorientation of the modern world. We
now know that Matisse praised the art which can
make people easier, comfortable, and meditative.
The funny thing is that Huang Po Hsun once said
‘I do not want my art to be astonish. | do not
want to found a new wave of aesthetics. | will
leave that to others. | want people can feel warm,
comfortable and accompanied in my works.” And
he said ‘no matter who you are, when you are
at home, you would like to feel relax. Therefore,
| want my works can be companions with you.’
Just like Henri Matisse, Huang Po Hsun would
like to provide the placebo of mind. His paintings
always start from reality and lead to somewhere
or any spot on the time line. He brought us to
experience the other time and space such as
Arcadia, undersea kingdom, world’ s end, or the
Armageddon. Wherever you’ ve reached, it will be
a place colored with rainbow and the ‘luxe calme
et volupté’ .

1. Takeshi Kudo, Desire and Consumption, Japan
Culture and Kaiyodo of Post War,'Desire and Con
sumption—Kaiyodo and Otaku Culture, Taipei:
Taipei Fine Art Museum, 2007, page 25.

2. Jean-Luc Chalumeau, Les théorie de l'art, Peris,
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Yesterday as a Poem
CleleC on canvas
208x80cm

2016




RNEESE

R %~ 8
75x125cm
2017

Romance of Nights
acrylic on canvas

75x125cm
2017
32

BEH=9R

B /%~ &8
80x80cm

2016

Stay in the Vintage
acrylic on canvas
80x80cm

2016

BRI Wonderland afar
2017 EiHE) Huang, Po-Hsun
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160x160cm
2016

Ushuaia

acrylic on canvas
160x160cm
2016

The End of the World
acrylic on canvas
14x17.5cm
2015




®rE

BR ¥~ EH
120x120cm
2016

Night Train
acrylic on canvas
120x120cm
2016
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=ifE

B ¥ ~ EF
120x120cm
2016

Traveling afar
acrylic on canvas
120x120cm
2016
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BER

Bwe 1% il
B 10cm
2016

One Last Night
acrylic on resin
diameter 10cm
2016

40

SEWNE

B 1% ks
B 10cm
2016

The Golden Dream
acrylic on resin
diameter 10cm
2016

By A
2017 EZin®)
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Dear Stranger YEif

BR 1% » ERANEmMED B 1% ~ &
/6x55cm 80x80cm

2016 2016
REMEEA To Hug

acrylic on ltalian linen acrylic on canvas
/6x55cm 80x80cm

2016 2016

42
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PIKRE
BR ¥ ~EH
87x55cm EHE
2017

Fleeting Times
acrylic on canvas
87x55cm diptych
2017

44

Dear Stranger 4
B % » &
14x17.5¢cm
2015

HEMBEEA 4
acrylic on canvas
14x17.5cm
2015

Dear Stranger 2
B % > &
14x17.5cm
2015

REMPEEA 2
acrylic on canvas
14x17.5cm
2015

By A
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Em

Bw ¥~ GER
30x30x60cm
2013

The Goddess of Beauty
acrylic on plaster model
30x30x60cm

2013

47




C LI e
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M7E1 25 BFAETEER BRZA BEZE
BR¥% ~ % B 0% ~ %
80x100cm 80x100cm
2015 2015

Forms of Flowers Before the Dawn, and after the Dusk
acrylic on canvas acrylic on canvas

80x100cm 80x100cm
2015 2015
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B % » Kik
B 3%9cm
2015

Slow
acrylic on wooden board
diameter 39cm

2015

50

B

B I% ~ 2MED 0 IMARNIE
72.5x53cm

2015

April Rain
acrylic on linen
mounted on pine frame

72.5x53cm
2015

By A
2017 EZin®)
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Lada]
BEAE B
80x100cm
2015

Moo-Dan (Peony)
acrylic on canvas
80x100cm
2015




mETE
B ¥ ~ 6
80x80cm

2015

Free Garden
acrylic on canvas
80x80cm

2015

54

o T

) A =

BkztE
BHO¥% ~ 81
80x80cm

2015

On the Lee Sui Street
acrylic on canvas
80x80cm

2015
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Huang, Po-Hsun

55




Songs without Words

BR ¥ -« 2fMEESE® » IANE
80x60.5cm

2014

mEW

acrylic on linen mounted on pine frame
80x60.5cm
2014

=AM
2017 EiEH)

BRI ARE]
BT 0% &ifa
B 10cm
2016

The Splendid Unknown
acrylic on resin
diameter 10cm

2016

Wonderland afar
Huang, Po-Hsun
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Fo

B % ®ifE
B 10cm
2016

The Forest
acrylic on resin
diameter 10cm

2016

KIERERM
B 0% ~ 21
160x160cm
2015

The Blooming Forest
acrylic on canvas
160x160cm

2015

58 59




60

RRERNESRAE
Bwi¥ s &/
65x65cm

2015

Vintage Setting in the Future
acrylic on canvas

65x65cm

2015

EBIRRA

Bw ¥ ~ 8%
100x80cm
2015

Sweet Dream
acrylic on canvas
100x80cm
2015

= AH,
2017 E18%
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BHBEH

FRP~ BEZe 0% ~ B IR
55x55%x75cm

2015

Freedom of Purpose

mixed media and acrylic on FRP
55x55%x75cm

2015

62
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BHHEER

FRP~ B 0¥ ~ BEIRM
55x55x75¢em

2015

Purpose of Freedom

mixed media and acrylic on FRP
55x55%x/5cm

2015
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FEZINKRE
ERAT B
100x100cm
2014

Colorful Floating Nights
acrylic on canvas
100x100cm

2014

66

BIEXE - RE
B O¥% ~ 81
100x100cm
2014

Island's Sunrise - to Democracy
acrylic on canvas

100x100cm

2014

67




32 )
BH AT - 87
30x30cm

2014

Before the Blossom
acrylic on canvas
30x30cm

2014

68

B RIFR

‘E‘é;'.ﬁﬁ‘/ DZ‘/ A Eﬁﬁ
197x197cm

2014

Forest of Babel

acrylic and oil on canvas
197x197cm

2014
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®iE

BR ¥~ EH
55x55cm

2014

Sakura in the Night
acrylic on canvas
55x55¢cm

2014

e

BR¥ ~EH
55x55¢cm

2014

Looking Up
acrylic on canvas
55x55¢cm

2014

=

Bwe 1% ~ %
65x65cm

2014

The Very First Intention
acrylic on canvas
65x65cm

2014

5K Wonderland afar
2017 =10 %) Huang, Po-Hsun

HRRKAZEBNHER > B—EEIEERNRM
Bw ¥ ~ &%

86xb64cm

2015

What's after the End of the World Is a Blooming Forest
acrylic on canvas

86x64cm

2015
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HiER

B 5o 1% > 15ifE
EfE 10cm
2016

Equation

acrylic on resin
diameter 10cm
2016

By A
2017 EZin®)

KEWRE

B 1% ks
BT 10cm
2016

The Fruit of Ever Happy
acrylic on resin
diameter 10cm

2016

Wonderland afar
Huang, Po-Hsun
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76

WMREGR AR > XEIEES
BR ¥~ 8%

145x145¢cm

2014

If The Images Could Narrate,

We Would Need No Language.

acrylic on canvas
145x145¢cm
2014

EYapeiil Wonderland afar
2017 E18H) Huang, Po-Hsun

BITHMER
B ¥ ~
30x30cm

2014

Nimble Narratives
acrylic on canvas
30x30cm

2014
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wmENSEMNETF 1
B % ~ &%
80x80cm

2014

Endless Shiny Days |
acrylic on canvas
80x80cm

2014

mENSZMNEF 2
B % « &
80x80cm

2014

Endless Shiny Days Il
acrylic on canvas
80x80cm

2014

=AM
2017 EiEH)
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Huang, Po-Hsun
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i

Bz /7% fifs
E1€ 10cm
2016

The Secret Realm
acrylic on resin
diameter 10cm

2016

By A
2017 Ei0%)

BlKRE

BRwe 7% s
B 10cm
2016

Fleeting Times
acrylic on resin
diameter 10cm

2016

Wonderland afar
Huang, Po-Hsun




HMESE

B 0% > il
B¢ 10cm
2016

The Whispers
acrylic on resin
diameter 10cm

2016

82

BRER

B 0% #ifa
B 10cm
2016

Sea, Sky, Day & Night
acrylic on resin
diameter 10cm

2016

By A
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Fzid

BT % s
B 10cm
2016
Chronicles

acrylic on resin
diameter 10cm

2016

84
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B

Bz 7% fifs
B 10cm
2016

Circulation of Splendidness
acrylic on resin

diameter 10cm

2016
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AfmE > W= SHE?

BR ¥~ EOEMMBEER - FERIE
30xQ0cm

2014

Why, How, and What to Paint ?

acrylic on linen mounted on tenoned frame
30x20cm

2014

88

Don’t speak
Bm¥ &%
55x55¢cm
2017

FAlFO

acrylic on canvas
55x55¢cm

2017

B oA

2017 =10

Wonderland afar
Huang, Po-Hsun
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ey & F
BRI¥ ~EH
32x32cm

2014

Her Name
acrylic on canvas
32x32cm

2014

Q0

BEERRLNR
By ¥ ~ £
145x145cm

2014

Sci-Fi from a Remote Planet
acrylic on canvas
145x145cm

2014

Q1




2016 2016 2016
Li Sui The South Wind One Last Night
acrylic on resir acrylic on resin acrylic on resin

diameter 10cm diameter 10cn diameter 10cm
2016 2016 2016

-




Q4

#=

BRve 1% Rl
B 10cm
2016

The Past

acrylic on resin
diameter 10cm
2016

BREIE

B 1% il
B 10cm
2016

Downing Night
acrylic on resin
diameter 10cm
2016

=AM Wonderland afar
2017 Z18E) Huang, Po-Hsun
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Q6

e

BR% > fla
B 10cm
2017

Expectation
acrylic on resin
diameter 10cm

2017

IRIRIE TR

B H% > il
B 10cm
2017

Speaks Gently
acrylic on resin
diameter 10cm

2017

By A
2017 EZin®)

Wonderland afar

Huang, Po-Hsun
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fhig

BRI ~ kigE - B
72.5x91cm

2017

Another Wonderland

acrylic and pastel pencil on canvas
72.5x91cm
2017

o8

BLw s IR el
BR ¥ B/
48.5x48.5cm
2017

Sci-Fi Disco
acrylic on canvas
48.5x48.5¢cm
2017

IEYap iUl

2017 E15%)

Wonderland afar
Huang, Po-Hsun
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B R EARED Freedomland
BT %~ 8%~ KIEE ~ B BR ¥ - &%
55x55¢cm 72.5x91cm
2017 2017
The Tailor Reads Dreams HHR%E
acrylic, pencil, and pastel pencil on canvas acrylic on canvas
55x55¢cm 72.5x91cm
2017 2017
100 101
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B EER RITE

BT %~ £ BT I¥ ~ 8455~ EE ~ B
75x160cm 55x55¢cm

2017 2017

The Chapter of Time Hamasen

acrylic on canvas acrylic, pencil and pastel pencil on canvas
75x160cm 55x55¢cm

2017 2017

102 103
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xH

BR ¥~ B
80x100cm
2017

The Rays of Sun
acrylic on canvas
80x100cm
2017
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