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BLEIE | De Le Shi
{Mixed media on canvas, 130 x 162.5cm) 2009

“Whenever you suffer, remember
te laugh like this... De Le Shi, De
Le Shi..” This is the last words of
badly wounded Giant Hag-War D.
Sauro said to eight year-old Nicole
Robin, who was trying to help her
escape from Aokiji Kuzan in the
story of Japanese comic Onc Piece

(volume 41).

To my dear friend: For this, I cre-
ated “De Le Shi”. When | finished
the painting one early morning and
sent to you the image via internet,
it has given you comfort and energy
who were drifting in sadness from

afar.

You said, “Your art and the story
behind it have dissolved my sad-
ness, and gave me new hopes”

Would you ever known, that maybe
just one emotional morning for
you, when you also gave me a new
strength of encouragement, know-
ing that my work has an impact on
others. | then realized my art can
actually bring to the world beauty,
strength and happiness. It made me
believe that I can be living so close
ta my dream, and feel so blessed to

be an artist,

Thank you my dear friend, and
cheers!




AP RS | Salute to Botox
(Acrylic on canvas, 100 x 100 cm) 2009



TR EE |/ Plastic Heart
{Acrylic onwood, 54 x 61 cm) 2003
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1t is generally considered that the
universe is a term contains every-
thing, for it covers every aspect
and vision in our life, also highly
represents the spirit of liberty and
abundance. Although it has been
said, "painting is dead” in contem-
porary art. [ still believe in the great
possibilities of what can be inter-
preted in this art form, which has
an even longer history than written
characters in human civilization.

T have been studying Abstract and
Non-Figurative Art since | was
a student. They are the art form
that concerns most about freedom,
which is always fascinating to me,
The theme of this painting aims
to explore the search for freedom,
and understanding the interactions
between my own self and the sur-

roundings.

¥t LAFTAERY S5 / AnIrresistible Universe
(Mixed media on canvas, 145 x 145 em) 2009




& L@ HEE / A Fine Sunny Day
(Acrylic on canvas, 100 x 100 cm) 2009
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RN 28 5% B [ Saturday Dawn After the Rain
(Aerylic on canvas, 100 x 100 cm) 2000
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“Lonegly Heart™ Is & painting re-

sponds fo "Noswegian Wood"

The motif of this work comes from
a song dn the album “Sgt, Pepper’s
Lonely Hearts Club Band" by The
Beatles released in 1967, The name
of this song |s "Norwegian Wood®,
it describes the beanty of fast
fading love, a taste of sadness is
weaved in the sprightly ehythm of
the song. It has Inspired Tapanese
author Haruki Murakami to write
a love novel n 1987, it is a nostal-
gic story of loss and melencholy,
and was also named "Norwegian
Wood" The story illustrates the
struggling and confusion of young
people in love, Then ten years
later, Talwanese rock singer Wu Bai
wrote a sonp to pay tributes to Mu-
rakami, and named the song “Wor-
wegian Waood" The lyrics describe
an unreachable forest {wood) in
everyone’s heart, o place where no
OnE CcAf access, not even our be-

loved ones

Whichever Norwegian Wood It
may be, 1 believe they all share
something (b common. For they all
carry certain regrets that could not
be reswored, therefore the storles
will cortinue to grow, and connect
with others from different corners

of the warld.

B0 [ Lonely Heart
[Acric on carwas, 100 % 100 ¢m) 2002
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“An artist should have an instinet to

resist ordinary

“l am just wondering why, no
matter which generation you are
frem, the older generation tends
to think the younger generation s
in decline, And no matter what the
younger speak, it is considered as
whining, It makes me feel that we
are living in a gencration who can
achieve nothing, a plentiful life in
unity. Every one share the same ex-
perience, we all have some dreams
to fulfill but with no time. We are
being rebelled at the battlefield,
But do you have any idea this is not
doing anyene good? By only criti-
cizing the new generation being de-
clined is dwarfing and also wesken-
ing them” Quoted from “Swallow”,
written by Shao Lin Chu, in 198%,

1 request and remind myzelf to "re-
sist", as my will and basic instinet
of an artist. We must résist lemp-
ration. struggling and being equal
ized, An artist should be even maore
localized in this globalizing era,
and to let one'’s uniqueness shine In

socialization

Resisting

{Acrylic on canvas, 100 x 100 cm) 2010



WEB | boney Tree
{Acrylic on canvas, 100 = 100 cm) 2010
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Painting like Live Concerts

The creation of Non-Figurative painting is always exciting and full of imaginations, it fills with stories and details
beyond words, just like kids rushing out from the boring classes when the school bell rings. However, [ have to
be patient when | paint. Only by capturing and proceeding all the floating images in my head in steps patiently,

1 ¢an avoid losing my focus in overwhelming emotions,

I like to listen to live concerts, and enjoy it most the interactions between the musicians and their audience, to
perform extempore and every possibility of unpredictable situations that you may not think of. All these exciting
maoments give a more living performance than what you can get from a recarding CD. To me, creation is like a
live concert, Whatever [ have prepared ahead of my painting, the process of creation is always full of surprises,

until the moment my work finally hangs on the wall and reach its viewers.

Many people have asked me the same guestion, "What are you painting?” While I have to describe the whole
process of creation and all my twisting thoughts in short sentences, on the other hand, I would not want the
viewers to point af my painting and say to me, "I know what you are trying to paint.” by just looking at certain
images from the canvas that seem familiar to their eyes. Otherwise, I would have just made those “objects”

visually recognized and take away the space for the viewers to sink themselves in the woven vibrant images,



This ks my seli-portrait,

The biue figure who is lying asleep
in this painting is me. | have heen
suffering from insomnia for years,
Curding my body like it shows in
the painting is probably my best
position to fall into sleep, and i
would only appear when I am in

desp sleep,

I try to describe the relation be-
tween myself and the surroundings
through this image, The figure of
mysell in monochrome @5 sur-

rounded by warm colers in s flour-
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ishing space, A side profile of a big

face appears an the lefi hand side

of the paisting, with details of eye-

i =] lashes, nose, lips and jaw represent-
Ing different strangers in our lving

world. This painting discloses the
period of time when I lived in Tai-
pei, and my connection with the

place,

- I/ Kiss Me Kiss Me
(Acrylic on carwas, 100 x 100 cm) 2010
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B b | dhove the Starry Sky
{Aerylic on canvag, 100 % 100 =m) 2010

FHEER | Mammonism
{Acrylic ancanvas, 100 x 100 cm) 210



a

It was a difficult time when [ de
termined to become an artist, T was
struggling with life and was a bit

depressed.

My dad recommended a job io
me in the government. a job that
should feed me well. It was indeed
very tempting to me, when [ could
not even afford 1o buy art materials
and had no opportunities to exhibit
iy werk. Still 1 refused the job after
giving a long and serious thought. |
cried in frone of this painting after

I made the decision.

Then I came to understand, despite
the fact that we will always fight
agninst difficulties in life, it is an
other story when we are being test

by temptations.

This rather complicated plece of
work took me a long time to fin-
Ish, which might have to do with
my emotional ups and downs. Most
impartantly, it is a remark of that

particular perlod of time Lo my ife.

R
the Blggest Setback

Seduction

[Mixed media on canvas, 145 x 145.om) 2010
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M | When 1 Touched You Softly
(Mixad media on wood, 132 x 28 cm) 2008
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And Rich And Lonely

T moved to Taipei in 2008. Here | like to show you the everyday landscapes of this city and my feelings towards
this place.

Taipei is an extravagant and glamarous city. 1 see beautiful girls walking in the colorful neon lights background;
spider-web like transportation network brings speed and convenience to everyone, and & skyline decorated with
glass skyscrapers. All of these scenes dazed and confused me, When the night falls, the day of polluted atmosphere
replaces by a sky of darkness, makes me believe that I am in heaven, A velvet black sky with no starlight, streaming
traffics of vehicles, data and peaple are dancing in the veins of the beast, with all serts of garbage and pollutions,
This beautiful city is filled with rich loneliness, emotions of love and hate. The season of winter is cold and
humid, yet summer is always boiling hot, the scent of mold diffuses in the air after days of raining. The traffic
lighte at Keelung Road during rush hours can take you half an hour for waiting, all the heavy traffic of vehicles
and people are more than Irritating,

Tam living a normal life, just like most of the peaple in Taipei city. 1 suffer from inflation and blush when
bargaining, yet still feeling blissful when I go shopping with my salary. 1 start to recall my memories of this city,
that I have made my wishes to the rising sun and my rainbow dreams. I prayed my sorrow would be long gone as
the night faded out. 1 stared at the night view of Taipei City
from Mountain Yang Ming, counting every path that I walked,
and breath in the air of fantasy. | was motorcycling at Fu He
Bridge while listening to Guns n Roses, and cursed the bone
chilling cald northern winds. Once I was living for a nine to
five job and pretended T did not notice the time passing by.
There were days when me and my pals would squat under
the bridge of Jian Tan train station eating chicken fillet, and
walched those hot and heavy make-up young ladies walking
by. And the days I rushed back to my old leaking apartment
after work and talked to the blank canvas after a tough day
at wark.

When | raise my head and look at the skyline fills with
skyscrapers, T see a vivid city with a sky full of crowdedness
and loneliness. Nevertheless, I miss the days when strangers
seem 50 cold to me, yet I was still company by heartwarming
old friends. | experienced the frigid traffic police and greeted
by the warm words from newly met elderly people, There were
so much more te tell, all filled with joy and helplessness. They
have all become wonderful memories in my life, and shall stay |FMEE N | Dear Sranger
with me forever, remain rich and lonely. fheiylianwood, 233 omi 200
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In 2006, | saw an impressive work
titled “Tsunami Memory” in a
museum by Thai artist Thipwaree
Thanarit, who is a survivor from
the 2004 Indian Ocean Tsunami.
He documents his sadness with
a gentle and subtle manner. The
painting attacks me with an amdless

force of sofiness.

“T also wish to create a strength of
sofiness like that in my work™ T
whispered in my heart. when T was

still a student

1kept this thought with me over the
years and it became an inspiration
for my work “A Blast of Lavghter”
in 2011 1 always wanted to create
a strength of joy and pleasure. to
show care, love and peace to the

warld.

BFMEIE | A Blastof Laughter
{Acrylic an canvas, 145 & 145 cm) 2011
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I have been thinking what may an
artist contribute to the world that

has nurtured him,

Therefore, T made up my mind to
help the weak (homan beings and
animals) to the best 1 can: I then
became a blood donator, and make
constant donation te the charity
from the profits T made by selling
artwork, T feel so blessed to be able
to help others, and 1 wish when you
are reading this, may alse share the
desire to show your love to this
world. If you are experiencing n
hard time right now like I did, then
you have my blessing here and 1
wish you well, Please know that you

will be just fine and never give up.

When vou think the world gives
you nothing, please hang in there,
and do not forget to offer this world
your endless love.

B (AN
1 Can't Glve You Anything but Love
[Acrylic on canvas, 145 x 145 cm) 20711
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¥ 00 0957 B [ Wishing Tree ln Rosy Clouds
|Acrylic on canvas, 65 x 65 cm) 2071



The Extraordinary Abundance of Space

“Abundance” was the major motif of my creation during this period of time. It is a thinking process in my creation

to define the reality and virtual by experience the quality of medium over the last five years,

There are two focuses under the motif. To show the uniqueness of acrylic paints (Polymethyl Methacrylate /
PMMA) and distinguish itself from other painting materials, and to explore the possibilities in its performance.
On the other hand. I give consideration upon the transformation of an image, how it dissolves from the reality
into virtual which develops into an unknown form from what we are familiar with., The first part focuses on
the exploring and development of
the material origin, whereas the
second part concentrates on the
deconstruction and reformation

of images.

Acrylic is one of the main
painting medium 1 have been
working with. 1 always manage to
show the uniqueness of the thin
plastic quality of acrylic paint
after drying. In order to show its
differences from the thick and
rich il paint, | intended to paint
the symbal images with intense
smoothness and shiny fnishing, Story fram Afar 111 (close up) 2011
creating reflection so close to

complimentary colors. Enhancing the smoothness and fineness of acrylic paint, by painting the gradient texture
to an extent of 3D animation and computer illustration quality. T wanted to create a kind of fantasy lighting by
carefully control the brightness and saturation level of each small symbal. To put a new layer of images on a

watery background resulting an effect of collage, which challenge the coordination of the image.

Meanwhile, my focus of creation moved towards Non-Figurative and Surreal Art; bringing an impression of
“déja yu” to the viewers. My art inspiration comes from everyday life, my own imaginations, living things, and
different experiences from all sensation. The composition and content are often irrational yet well organized.
Every creation is a journey of unknown and poetic, leads me to the heavenly wonderland. It is like building an
enormous and flourishing fantasyland under the starry sky. All kinds of elements being mix together, deconstruct
and rebuild, resulting a blooming garden, all things grow and begin. Colorful balloons like mechanical plankton
are dancing in the space, display a beautiful and elegant performance.

MR ) Just Like Your Tenderness
{Acryiic on canvas, BS x 65 cm) 2010



% | Sunflower
{Aorylic on canvas, 85 x 65 cm) 2010

RHTEE 11| Muse Garden 1T
{Acrylic on canvas, 80 x 80 cm) 2010



B T MGE S 1
Swry from Afar 1 Story feom Afar 11
{Acrylic on canvas, 72 % 72 om) 2011 (Acrylic on camvas, T2 % 72 cm) 2011
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Stary from Afar 111 Story from Afar [V
(Acrylic on canvas, 72 x 72 cm) 2011 (Acrylic an canvas, 72 x 72 e 2011
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WENEE T/ Muse Garden 1
(Acrylic on canvas, B0 = 80 cm} 2010

T de 19 I8 R

TE#TEMEN  2REEEFERREAYRRZTFENERE - 2000F 0 LRFER S HEY
s R AN RS  REES (P OEEy IR - RREd . R HCENmEE
TER -

201250 BNFMAEMERFET (AS5BEF) MERRE - B T -HESREREN0EN - B
HERTE  KERTEEFEREREEEFE - SEFR Al AFSELHER AN RES
HFEY EHEEERIGEEER B - SCHFRERESNEY - GB THEE LI RN
L+ W B2 R ESE  BaEMEREL -

RELELEZEFHEL LMEE - ELE5AEEMAEERNRE - BEEEERES LY
WEUHIE - B0 TRE FERE TRE,  AEEIRCSERTEmMLEER R EESER
R  EZREAMASS  SETER - BFERFRESEARSE  FUBHLERA—ERER
Mo

The Temperature of Works

The reason that keeps me painting is to spread love and warmth to this world with my work. One early morning in
2009, I shared a piece of my new work with an old friend via internet, which gave him new strength unexpectedly,

and made me realized how close 1 could pursuit my dream for the first time.

At the beginning of 2012, me and my friends were having an exhibition “Seizing Youth” in Japan. We made a lot
of posteards of my work ta sell and hoping to ralse money for our trip, unfortunately, we failed to sell mast of
them so I kept them with me in the end. In the Spring of 2013, a friend of mine took the postcards and delivered
them to an arphanage. | was deeply touched and pleased with what he did. Knowing that my work had connected
with the orphans and warmed their hearts filled my heart with joy, even though it might only be & moment of
happiness for the kids.

I believe a piece of art should carry different degrees of "temperature”. It should contain the temperature given
from the artist to his creation, as well as the temperature of the work delivers to its audience. It is not just about
one’s feeling, but a degree of temperature that exists in ones feeling. Something that you want to hold or run
away from, something that is so delicate and close to your instinct. I wish my work can bring warmth to others,
therefore I must become a loving and caring person.
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Smartphones and tablets are grow-
ing extremely fast in our everyday
life, and created a brand new vir-
tusl world areund us. They have
turned individuals nto an isolated
|sland in any public space, or more
like 2 virtual island of emptiness
foating in the air, where anyone
can be self sufficient and completed
in one’s own beautifil world,

These mobile computers can even
provide us a sense of superiority.
Mo more interactions or embarrass-
ment with strangers ence you hide
into the screen, yet we created an-
ather awkward and icy atmosphere
for nurselves, T tend to believe that,
all of these empty islands are not
demonstrating the speedy tempo of
modern people, but loneliness that

no one dares to admit,

ZE Ry | The Floating Istand

(Acryic on canvas, 145 % 145 cm) 2011
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mEEREE R FEE R TE
How Do 1 Describe My Being Without Adjectives
(Acrylic on carvas, BD x BD cm) 2010

A Blast of Laughter

WESEAE® [ 1 Came Across with Yesterday FH | Everything
{Acrylic on caras, 30 x 30.em) 2010 {&cnyhic on canvas, 50 x 50cm) 2011

[ often discuss the subject considering connections between oneself in daily life and the surrounded environment.
“And Rich And Lonely” presents my thoughts and feelings when living in Taipei from 2008 to 2010. [ saw a rather
rich and vivid culture with layers of glamorous colors display on a crowded and humidly cold land. I experienced
the kindness from others and the coldness in reality. | was filled with desire to engage with others yet afraid of

loneliness in shortening the distance, At Jeast half of the works from this series were finished in Southern Taiwan.

I had been trying to work out the best way to present a quality of “richness” In my work. [ had a picture in my
head, “A mushroom clowd appears quictly above a wide and hazy grassland after an explosion.” It is a fascinating
image that I so wanted to transform to my creation, and | had no idea where it came from. However, it always
appears differently when | apply this idea to my work, or it often becomes a mild interpretation from the original
visual. Such image perhaps should carry a sense of sadness, but I chose to present it in a rather colorful manner,
and to deliver my love gently, As the ldea was developing over time, [ was inspired to create the serles for "A Blast

of Laughter™.

1 consider A Blast of Laughter” as a complete unit of work, unlike "And Rich And Lonely” which is constructed
by different components over time, which also explains why each piece carries a short story. I am unable to
describe the idea of each work separately from "A Blast of Laughter” because it is formed by a continuously
growing concept, But rather it is a series illustrates what | care about and came across with me during the two

years of creation.
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In the winter of 2012, the TV news
was on going all day about the hot
balloan event took place at a tourist
spot in Eastern Taiwan. What 1 did
ot expect, a month later [ travelled
to the East and decided to visit the
spot where the event was held.

A wide grassland wilting in the
breeze of early winter, | arrived at
the field in the morning light of
rosc, [ recalled what was happening
in this place one month age, and
imagined people flying in the hot
air balloons with joy and happiness.
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ErE @K | Rosy Dawn Light
(Aerylic on canvas, 100 x 100 cm) 2012
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Angels from Afar

I read a chapter from “The Song of a Sad Coffee
Shop” written by Shao Lin Chu, describes how
human beings in the civilized world dealing
with the distribution of power and space.
It points out our behaviors are actually no
differences from hunting in wildlife. He uses
the example of cockroaches to show that we
are no better than cockroaches in terms of
facing our living environment.

*¥You must have heard of the famous Beaudric
Experiment? A bunch of cockroaches was
being kept in a large bottle with sufficient
supply of food. More water and food
were piven as the number of cockroaches
increased, only the size of the bottle remained
unchanged, They were overlapping each other,
it became so overcrowded in the battle with
increasing number of cockroaches. In the end,
all of the cockroaches were degenerated. They
began to have thinner wings, and were losing
intelligence and most of their natural instinct, But still, they managed to survive and kept breeding. At last,
Beaudric confirmed that, these cockroaches had all became idiots caused by the lack of space”

BT | Angels from Afar
(Set of 2, acrylic on canvas, 40 % 40 cm) 2012

“The collapse of this city came from the overloaded space. Where there is no space, people will then fight even
maore fercely for more space, and narrowing their mind and soul. The conflict between people leads to more
contradiction between values, all began with the overloading space. If one failed to leave this city and think out
of the box, the overloading problem will eventually cause an irreversible corruption. Look at those cockroaches
with thinned wings! They continued to breed and got more and more crowded, moving towards extinction.”

The above paragraph made me reconsidered the meaning of *being a human being”, and it became the inspiration
for "Angels from Afar” Tasked mysell what is it that we care about living in this life, and what do we fight for, Part
of the inspiration for this series of work came from “The Angel of the North” by Antony Gormley in 1998, The
giant metal figure stood in a wide public space In the strong breeze, which I believe it must have also influenced
s0 many artists on the topic of aneself and the surroundings.

This set of work displays a “figurative” form, which is a bit rare in my recent years’ work. Although the images
are mot very clear, but still you can se¢ a human form appears in the center of the sphere (a standing figure on the
left; and a figure with spreading arms on the right.) These work are fairly small in size and rather experimental,
they were completed after [ intensely looked within myself.
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Tappy Planet - Satellite No3 (1 Just Can't Forget)
{Acrylic on canvas, 30 x 30 om) 2012

BAE
Somewhere Afar
(ACTYIC on Garvas, 30 x 30 om) 2012

o e 7
Midnight Gesture
{Acrylic an canvas, 65 x 65 cm) 2011
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ERETIEE [ Silent Conversation
[Aerylic on eanvas, 30 « 30 cmj 2012

HWATEE | Lonely Sweetnes
{Acrylic an canvas, 30 « 30 cm) 2011

B EA B A Sweet Hug
iherylic on canvas, 40 x 40 cm) 2012

YRR/ Candle Light Dinner
{Acnylic on canvag, B0 x B0 cm| 2012
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“The World 1s a GHt” ls the motif of
this painting. [ was thinking what it
wontld be like to see our world from
this perspective.

The earth is spinning with joy.
There are sceans, mountains and
skies; shells along the seashore and
ralnbow in the valley, birds fying
across the clouds. We created my-
thology, civilization and beauty
from generation te generation.
There are tears and beauty of sad-
ness while we interact with others,
which became our nutrition in life.
1 am blessed to be able ta live this

life as an artist.

B R EE | Happy Planet

{Aceylic on canvas, 110x 110.cm) 2011
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Happy Planet - Satellite No. 1 {(Ruinbow Machine)
tAerylic on camvas, 65 x 85 cm) 2011
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What Could Art Be?

It is not easy to describe how life has interacted with my work, yet they are closely related to each other. I often
think creation is a process of pandering, to recall my memories deep down in my mind and reorganize them onto
the canvas. It is rather hard to tell the association in between. And when | chose to display my art in the form of
Non-Figurative painting, it may become even more complicated. However, [ think creation also becomes more
interesting in this way. The process of reconstruction brings a mysterious beauty to the work, a communication
beyond words or language, display in front of the viewers and myself,

Mare and more people have been asking me about my work during the recent years, and the meaning behind
each piece of work. As if they wanted to confirm with me, what they saw from my work was what T painted. [ feel
kind of speechless about this, and became not so fond of thinking about "the meaning of art". A piece of art itself
already carries a special meaning the moment it was created. It is not about what it symbolizes but more about
what it could be. It is not up to the artist to tell the viewers what it could be, instead the viewers should try to

find out an answer for themselves.

82 iR | Whispering
[Acrylic oregnvae, 10 % 78 cm} 2010
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Hiippy Planet - Gemini {Fink Voynge 11}
{Acrylic on canvas, 65 x 65 cm) 2011

RMEE-W TR | BGAEE
iappy Planet - Gemini {Fink Voyage 1)
Acrylic on canvas, 65 x 65 cm) 2011
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Happy Planet - Satellite No. & (Candy Phooograph}

REBN—EEIE (WEAEE ) i {Acrylic an carwas, B5 x 85 cm) 2012

Happy Flanet - Satellite Ne. 2 (The Scene That Tt Used to Be)

{Aerylic on canvas, 65 x 65 cm) 2012
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FEFH | Treesin Love (Acnic on canvas, 96 x 192 om) 2012



s | Calling
[Acrybic on canvas, 30 x 30 om) 2012

FHETT | Flying Cosmos
{Acrylic on canvas, 30 % 30 cm) 2011

V& ELEY 87 | The Happiness that Once was Here
{#erylic on canvas, 30 30 cm) 2012

EE | Devotion
[#oryfic on canvas, 30 X 30 om) 2012
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The title “Romantic Tranguil Uni-
verse” came from the lyrics of
"Happy Together” written by Xi
LIN. The song describes love being
forgotien in the lands end, with
the deepest memory burying in the

most remote place.

Tused to have a fighting fish named
“Peony”, which | think it shares so
much in common with humans.
The gorgeous and glamorous fight-
ing fish swimming in the tank, re-
minds me of ourselves under layers
of beautiful clothes being trapped
in the booming city. It happened at
the time when | first stepped into
the saciety and prepared (o become
an artist, | painted “De Le Shi" to
encourage myself. Five years later,
“Romantic Tranquil Universe” iz
here responding 1o the story with a
different touch of emotions,

L T
Romantic Tranquil Universe
[Acrylc on wood, 120 % 120em) 2013
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The waorld should be made of dif-
fevent fragments in life, a rich vari-
ety of possibilities from all aspects
including the past, present and fu-
ture. The world displays a gesture
1 imagine it, and how others look
al it.

1 constantly discuss the topic of the
surroundings and ourselves in my
work. | feel it is like a great scenery
of an amusing carnival, pertorming
a grand symphony and soft lnlfaby
ut the same time. 1t is indeed 2 mag-
nificent celebration in peace.

M [ Carnival Ukiyo
{Acryllc on carvas, 100x 100 emp 2013



@I | Faith
{Acrylic on carvas, 30 % 30 cm) 2012

HLEE ( Night Trip
(Acrylic on camas, 30 x 30 om) 2012

b | Like a Goldfish; Like & Flawer
(Acrylic on carvas, 300 30 cm) 2012
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We all had a secret garden in our
childhood, somewhere only you
and your best friends will know, A
place where you would hide your
beloved toys and share your happi-
ness with others; and a place where
you weuld hide when you were up-
set, Tt is 2 space where you can hide

all your secrets.

My art is my secrel garden now,
In this garden, I play games with
myself, and my toys, or 1 collect
stories from friends. It feels like 1
am sharing and exchanging secrets
with athers, so peaceful and full of
richness. My art then appears as 2
result of “playing”, and documents
everything that happen along the

way,

A
My Secret Garden
{&crylic on canvas, 120 x 120 cm) 2013
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Carnival Ukiyo

In my living circumstances, being an artist is an occupation with unstable income, and easily worries people
around you, I am blessed to have the support from my families and friends for what I determined to do, and with
the faith I had from the beginning I managed to walk this far. Bue still, all the uncertainties in life have made me
more fearful and cautious walking on the path ahead of me.

with no doubts, an artist life must be rich in quality.
Compare to lots of my friends who work for different
jabs, I have met many interesting people, heard amazing
stories and experienced different circumstances in life
which are all so precious to me.

My work iz always closely related to my daily life,
the previous two series focus mainly on the motif of
“gbundance”, to talk about things and people that | came
across with, "And Rich And Lonely” documents my
adventure towards the hooming city as an artist, display
the love hate city from a perspective of an outsider, It
carries a forceful quality of rich loneliness, which manages
to touch different peaple around, During that period
of time, I felt like | was building up 2 way or manner to
paint. 1 used a lot of flat color pieces to construct my F# | Tranguility
waork, as well as some familiar shapes such as heart, tree, {Aarylic cn canvas, 30 30 cm) 2013
human, geometrical form and rainbow. I then combined

them with gradient patterns and mixed with the screen print images from my student work.

At the time [ was thinking towards a more narrow content, or rather considered each piece of work separately.
That gives almost every painting an individual story, which 1 find it quite fascinating, After “And Rich And
Lonely", I entered another period of creation, when 1 was facusing mainly on one whele concept. It is like
listening to a full album, you play it from heginning to end in order to appreciate the fullness of the music. In the

series of A Blast of Laughter”, I see it as one whole component, and rarely discuss or look at the work separately.

The series of “A Blast of Laughter” was created in the Southern Taiwan from 2010 to 2011. The living environment
was easier and clam. At the same time, my life had experienced an enormous change after several decisions
were made and the result was unexpected. I found myself a greal sense of belonging in art while facing all the
difficulties and feeling stressed in life, Therefore, | reminded myself to greet this world with more positive
energy. Al that time, [ was passionately involving in different art events, and took many freelance jobs doing wall
paintings. | often worked with a few other artists, and travelled around the country together. 1 got used ta the
constantly changing lifestyle. I have met a lot more people and hearing their interesting stories. Although my
financial situation was a disaster, on the other hand, | was distracted from the bitterness when T kept creating
with other artists and doing what I enjoyed to da.

In the presentation of this series, sphere plays as the main component displaying different gradient colors. The
linear forms, frults like shapes and elements of living things often recognized as ingredients form the sea, I have
used different medium and techniques to create different richness in a complex composition,

“Carnival Ukiyo” is still in progress, it is a series that I started in 2012 after moved back to my hometown
Kaohsiung. I have a studio for free here and very close to where I live. Everything has gradually become more
stable and calm after away from home for a few years, T learnt to find a balance for myself and able to work with

& slow and harmony gesture.

I had the opportunities to exhibit my work overseas in the last two years, those experiences often confused me
of where [ was, By helping out other people in need, I was able to discover different aspects of the society. I met
people from all sorts of background at work and got to know their ways of living, values and even their attitude
towards love refationship, Being able to travel abroad with other artists and exchanged ideas was such a precious
experience for me. [ became uncle of a newborn baby girl in 2011, the whole family was all so excited about
this new member who became the center of our attention. On the other hand, [ was deeply sad and helpless to
see my grandma passed away, and lost a younger cousin in a car accident. All these rapid changes, gathering
and departing, have appeared in my life all of a sudden. As a thirty something "young man”, | started to feel the
helplessness of how quickly time is passing by. All I could do is adjust my tempo and keep moving on.

As my life circle expands, T am able to see a much broader landscape. The world is more fascinating than |
imagined, yet lonelier than 1 thought, 1 face all the joy and sadness with my warm heart, and keep a positive
attitude ta all good and bad. The world is & gift, and much like a carnival with surprises hidden everywhere.
Therefore, I shall not go into too much detail about my work here.

[ only want to mention one concept of the series at this stage, instead of display my thoughts behind each
painting, o that the viewers would not be affected by what I put down in words here. The style of my painting is
moving towards the concept of “landscape alike” It has become more simple in the aspect of color, composition,
medium and technique compare to my previous work. [ intend to simplify the background, and planted the
visual with increased depth. The image focus are maore concentrated, yet carry the same degree of warmth. An

additional space is created for one to think and meditate.

Six years of creation may seem fairly short to an artist, and [ see it as a starting point of my career, There are
many new projects [ would like to try out in the future, | am all excited and look forward to it. And I shall give
my very best to embrace the challenges ahead of me. The word “create” can be both 2 noun and a verb; it also
means an attitude, bravery and a gesture. [ believe what | am about to discover in front of me is 2 magnificent
carnival. It is as spacious as an epic poem, as narrative as the Silk Koad; and as soft and strong as the night wind,

poetic and lunatic.
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Concept development for “Blue Coffee”

- the floral shape component an the top left carner {opposite)

The Rhythm of Painting

Over the years, my work has become more complex. 1 spend a lot of time to build an idea, and often change so
many times when drafting layout. [ like to drop down ideas quickly whenever I could, therefore my sketches are
all quite messy. Unlike many artists who would draw in their sketchbook, which would allow them te document
the whole brainstorming process, [ usually draw on whatever paper [ can find, However, I always find refreshing
ideas on those paper, such as sume fine and simple details in my drawing, something that has a potential to grow.
These accidents like to visit me especially when 1 forgot to bring my sketchbook, and formed magically on a page
from a magazine or & piece of napkin. Someone has asked me to show my sketches inan exhibition; however, |

find it a bit embarrassing to display them in frent of people,

A work in progress is in a mode of fluctuate, fills with lats of possibility and ¢reativity, and it may not follow
the path from the sketches. It is like walking on a path of itself, which somehow makes me believe that 1 am
not the actual “painter” of the work, but more like a person who try to put the images together. The painting
was completed beforehand, | was anly arranging it. I like to bring the accidental ideas from the sketches back
to my studio and Further develop. Creation begins at the moment | sketeh on the paper, there are plenty of new
surprises hidden in the process of painting. Non-Figurative painting allows me to discover different scenery and
be inspired in the progress of creating. 1 do not fully plan my work in advance, it is more like the painting itself
leads me to where it wants to go, and show
me what it needs. I just have to gradually

offer what it is needed.

The complicated process of working on
a peinting can be very annoying. It is a
series of repeating movements and steps
in every work, sometimes | éven doubt the
meaning of doing it. But on the other hand,
1 sure understand that it may take certain
meaningless act to create  something
meaningful in the end. Each piece of my
work takes a long time to finish, some
would take months or even a year. A large
piece of work often requires many sketches
and smaller paintings to be done even
before the actual painting begins, Overand
aver again, T would work on four or five
different paintings at the same time, which
tnay not be proceeding with the same pace.
Some could be still at the beginning stage,

while some might be ready for exhibition.
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Travel from This End to Another by T Sheng Huang Romantic Tranguil Universe {close up) 2013
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WAFFI B | Silent Sunset
{Aerylie on canwas, 40 x 40 cm) 2012

Creatlon is not always as divine as one may think, sometimes il is just about painting for fun or take it as a
challenge for myself, to see if T can make something nice. Not always it has to tell a touching stary or deliver a

big message to the audience.

For example, when T saw the fluffy sheep painted by | Sheng Huang (Left top: Travel from This End to Anather),

1 was wondering if [ could do the same thing, Or when | saw my [riend painted a farge scale of gradient colors

Wi = #l | Broken Thorns it B R | Floating Voices JEMMTE | Dancing Flying Object
{Acrylic on woad, 30 & 30 om) 2012 {Acrylic: on canvas, 30 x 30 cm). 2011 {Acrylic on wood, 300x 30 em) 2012

on the canvas, [ then asked myself if I could pull it off with a better technique. These are not about competition,

but pure pleasure and fun,

1 also like painting smaller scales artwork with the excessive paints from bigger wark, creating little pleasure for
myself befare | start and end a large scale of painting. It is fun and unplanned without pressure. Some images cven
provide inspiration for developing larger pieces of work later, which is

such an enjoyment Lo me.

Therefore, the question of "What is creation®” cannol be answered
with a single sentence. I believe only creation itself can answer this
question, Every maove that we make in the progress of creating is in
fact creation. If 1 have to put every condition of the creating process
inte words, then T am sure the answers will be different at every stage.
Which means, the definition of creation will be different each time,
and should be.

e ATE | Tiger Popeorn
(Mixed media on canvas, 30 x 30 cm) 2011



E R EXS ~ B ] Should Not Have Talked That Much

The last time | gave sucha long speech about my work was my master’s degree dissertation. [ u sed o ot of quotes
fram art history-and studies (o sert gut my thoughts: but rather short contents in the aspect of real life | did

hesitate ubout this, it was fairly difficult to explain how | got mfoenced by the masiers who exist 5o iar away

10711 Wi S Mg n sincere way for me 10 examine

mvsell, and 1 wish 1t canld help others to uaders aboul my work 4 my stories: Although | do
still prefer to just ook ab gement with the artist Or

towards my work? | wasa -‘i' ryon piicertain at one time

StHET decided 1o put everything down in words: This way | can get'to know mysell better as as letting others
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I have worried people whio care for me. over the yearss while [ always g ¢im aituations. | dm an
, and I Teel blessed for everything that I have. 1 & & want to do something for those who
cure: for me. Be able to give
o L o kes me happy and 11k
. 1o see the world pu
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o way tolexchange
From nursing my work
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moment 1T was able 1o
present them in fromt of
peaple, whether o dn art

ut or in a book, 150
glad to see my work mikes

er people huppy.
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Po Hsun HUANG

Born in Kaohsiung, Taiwan

After a series of trials and mistakes, Po Hsu Huang started his journey as an independent artist, So far his work
is presented in three series mainly, "And Rich And Lonely”, “A Blast of Laughter” and "Carnival Ukiyo® They are
paintings focus on the relation between the surroundings and one self, with a significant, colorful and bright
manner,

The constant changes in life and the warm climate in Southern Taiwan may have great impact on the artist.
Huang's work shows a light motion, & quality of quiet loneliness and uncertainties, Furthermore, a tone of warm

glamour,

This book documents Po Hsu Huang’s work from 2008 to 2013, including his most significant pieces, Tt Is
indicative of the artist's work and the development in his creation,
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